FICTION
were composed in the main for the great mass of Ions bourgeois., often in parts for serial publication the episodes, therefore, had to be exciting, the pathos tear-compelling, the melodrama beautifully thrilling Form went by the board, the construction was often chaotic, and when the public was offered a masterpiece of tense concentration in Wuthenng Heights it ignored it, the critics, Tennyson's "indolent reviewers", being largely as impercipient as the flocks they were supposed to lead Dickens, naturally, was this public's darling Whereas to-day we enjoy his genius in spite of his incoherence, in his own day the incoherence was a positive ?n4-to popularity _The others to a great extent exhibit the same lack of organisation as was his (even Thackerary except in Vanity Fair and Esmond), his unequalness, his masterly handling of certain aspects, his doleful declension in the treatment of others One of the reasons, no doubt, is the one noted by Lord David Cecil, namely that they wrote about everything whether they knew about any special thing or not, about every emotion, apart from the Great Taboo of sex, whether or not it was the sort of emotion they were competent to deal with A novel had to be, not a slice of life, but the whole pudding Yet what a pudding it was, stuffed full of plums; and if there was a good deal of dough about it, this was easily swallowed To abandon the metaphor, what made these novels so palatable was not only the drama or the comedy, the thrill or the laughter, but the expectation of finding them all there combined with the terrific zest of the narrative which caught you up at the beginning and hurled you through to the end Consciousness of form, the acceptance_o
_
a necessity, seems therefbTreToreigTto t^concj^tiaaJ)/ the,
It appeared gradually, ^WiIEie Collins, it was developed by Meredith, and
^
first with^
became dominant in George Moore and especially m Henry James Thus the novelists of the Edwardian period were afl aware of it though they often flouted it Form, of coursejis inseparable from unity of theme. /ThexeAS no "thftmcLJUi PicE^sf there is no theme In Thackerary, though there is aT dominant ironic mood, "It "is impossible to find one in
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